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MUSIC PERFORMANCE carries the highest assignment of tenths in the total score. Adjudicators evaluate the mechanical aspects of generating musical sounds and both the uniformity of stylistic
interpretation and the collective expressive skills of the musicians. Consideration is given to all wind and percussion performers for their depth of contribution to stylistic demands and their success at
balancing and blending their voices with good musical phrasing and in an appropriate style. Although adjudicators are judging musical achievement first and foremost, the concept of “demand as
inherent” within the context of the music scoring and visual responsibilities should be considered to make suitable scoring separations between competitors.

CRITERIA REFERENCE

Souﬂd" Tu”i"g— TeChnique — What the Performance Program Displays

Box 1 ‘ Box 2 Box 3 Box 4 Box 5 SOUND — TUNING
Limited | Occasionally Emerging| Usually Proficient | Frequently Excellent | Consistently Superior o

0-8 17-24 R5-29 15- 19 140 - 49 60 - 69 70 - 75 83-89 PpO-92 97 - 100
9-16 30 - 34 50 - 59 76 - 82 93 - 96

Tone Quality

Intonation / Tuning of Winds and Peraission Box s 90-100
Blend and Balance - Winds and Percussion Box4 70-89
TECHNIQUE Box3 40 -69

Attacks and Releases Box2 25 -39
Uniformity and Clarity of Articulation Box 1 0-24

Ensemble Cohesiveness (Rhythm, Tempo, snd Pulse)

Technical Proficiency

Musici aﬂSlﬂ'p How the Individual / Ensemble Performance is Displayed MUSICIANSHIP
0-8 17-24 25.29 315. 139 40 - 49 60 - 69 70-75 83 -X%9 B0 - 92 97 - 100

9.16 30 34 50 - 59 76 - 82 93 - 9% Box5 90-100
Phrasing

Box4 70 -89

Expression/Nuances Box3 40 -69

Idiomatic Interpretation/Style Box2 25 -39

Dynamics Contrast Box1 0 -24

The concept of “demand as inherent” within the context of the music scoring and visual responsibilities should be considered to make suitable scoring separations between competitors.
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SOUND - TUNING - TECHNIQUE

musical line.

BOX 1 BOX 2 BOX 3 BOX 4 BOX S
ELEMENTS Occasionally Emerging Usually Proficient Frequently Excellent Consistently Superior
ME!
25-27-29 35-37-39 40-44-49 60 - 64 - 69 70-72-75 83-87-89 90-91-92 97-99-100
0-24
30-32-34 50-54-59 76-78 - 82 93-95-96
Insufficient proper breath support and A sohd basi: approach to proper wind Well developed charactersic wind and | Highly developed charactenstic wind and
percussion technigue exists o produce an fand percussson tone production that s | percussion tone quality and frequently percussion tone quality, coasitently
TONE occasionally emerging focused sound usually proficient . Al imes challenged  |excellent ma d breath suppont with |superior d breath support and
- and charactenstic wind and percussion |10 control quality and timbre al range and |minor ies due 1o ¢ of | of tone prod throughout the
Jtimbres. volume extremes, range and volume. performance.
Weak but occasionally emerging Usually proficient intonation Freguently excellent intonation |Highly developed and consistently
' achwevement. Instruments have Jachievement.  Instruments have been achicvement which is characterzed by Lsuperior intonation concepts with
INTONATION / not been carcfully uned and in many Jtuned but individual and scction o0C I flaws and i Istencics. mireq lapses quickly corrected.
TUNING sections, segment and indmadual patch I won problems are audible.
- problems are clearly audible and remain
uncorrecied.
e Ity emerging penods of blend | Uswally proficient overall blend and Well defincd and frequently excellem:  |Exemplary and consistently superior
and balance exist, however there is a |balance which are at times affected by |blend and balance m ensemble with blend and balance of each mnstrumental
BLEND AND |general lack of concern with the technique]individual or sectional projection, which  |charactenstic percussion timbre and section and the total ensemble, including
BALA N(:l': of achseving proper blend and balance.  |may occur due to design problems. iquality of sound al times flawed by Jthe percussion understanding its musically
individual/section inconsistencics. supportive capacity in relation to the
winds.
Q Occasionally emerging displays of Uswally profictent exccution of attacks | Frequently excellent understanding and | A consistently superior quality, accuracy
- E understanding and development of the  |and releascs at times lacking refinement  |execution of quality attacks and rel and consi v of attacks and releases at
ATTACKS AND E In and control d to perform Jand consistent precision. with occasional lapses at extreme any dynamic level, m every style.
RELEASES S [eperopriate attacks and relcases. demands levels.
|Uniformity and clanity are occasionally | An adequate and usually proficient Well defined and frequently excelfent |Uniformity and clanity of articulation is
. . emerging and are al tmes compromased  Jdegree of ariculabion skills with lapses in Jartsculation skills and tongue finger obvious and consistently superior and
UNIFORMITY / due to a lack of proper tongue placement, Juniformity and clarity in the upper di with occasional lapses in charactenstic of the finest playing.
CLARITY OF |tonal distortion and 'or tendancy towards  |extremes of range and volume. umformaty and clarity.
ARTICULATIONS plosive articul
|Ensemble cohesiveness 1s occasionally  |Generally effective and wsually proficient |Frequently excellent ensemble A consistently superior high level of
emerging but inconsistent due to lapses  |ensemble cohesiveness charactenized by a Joohesivencss and command of rhythmic  |ensemble cohesiveness characterized by a
of subdivision and pulse control, good grasp of tempo and pulse, but with  |subdivision with mnor problems of fluency of rhythmic pattems and superb
ENSEMBLF especially in difficult B P i tent control of subdivision and  [control of tlempo and pulse that may at  Jeontrol of tempo and pulse, unaffected by
COHESIVENESS changes or spread formations. accent patterns, especially i difficult times be caused by ficld placement. |the depth or width of formations.
) Ipnugcs. tempo changes and spread
formations.
o ) Occasionally emerging but limited Uswally proficient and gencrally effective | Frequently excelient level of iechnical A consistently superior and superb level
TECHNICAL degree of technical proficiency maybe due]level of technical proficiency. proficiency and mastery of demmnds.  |of lechnical proficicncy and complcte
PROFICIENCY Ito trainung. mastery of demands.
MUSICIANSHIP
BOX 1 BOX 2 BOX 3 BOX 4 BOX 5
ELEMENTS Occasionally Emerging Usually Proficient Frequently Excellent Consistently Superior
' oag | TP I [ M4 60646 [ 0-72-75 83-87-89 [ 90-91-92 97-99-100
30-32-34 50-54-59 76 - 78 - 82 93-95-96
Oce Ity emerging Pis o Usually profictent and gencrally effoctive |Freguently excellen: . mostly unfifc Cons. iy superior and outstanding
explore phrasing though shading and achievement of meanmgful and uniform  fand often sensitive playing and shaping of Jachievement of uniform and tasteful
PHRASING shaping are mostly mechanical. musical phrasing, at times lacking musical passages within and between shaping of musical passages within and
uniformity and consistency. scctions of the ensemble. |between sections of the ensemble.
The perfi occasionally d The perf usually de tea  |The perf s frequently & trate | The perfi s nily &
EXPRESSION / an emerging understanding and derate and proficient kevel of excellent ahility 1o convey a range of a superior achevement quahity and
) NU .N C application of expressive nuances. achicvement of musical expression and X nuances. uniform musical expression, including
ANCES Q nuances, nuances that are substantive and musical.
%]
S The musical style and idiom are The musical style and idiom arc wsually | Well defined and frequently excellen: Cons Iy superior pt of well
IDIOMATIC 3 occasionally emerging and demonstrated proficient and demonstrated with concept of uniform interpretation of defined and uniform interpretation of
HINTERPRETATION / but often meflective. judicious effect, at times hindered by musical style and idiom. musical style.
STYLE Jlapses in execution or precision.
Occasionally emerging attempts to Usually proficient and generally effective | Freguently excellent dynamc range and | Exceptional ability to utilize the
DYNAMIC [present different levels of dynamics mnge [range of dynamic levels with some lapses, [contrast that effectively enhances the consistently superior full dynamec range
CONTRAST 1o enhance the musical line. affecting the natural flow and shape of the jmusical hine. 10 express natural flow and shape of the

musical linc.




